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Weary 
Etching by James McNeill Whistler 



THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 

SEVENTH YEAR MARCH I92O NUMBER 3 

THE WHISTLER LOAN EXHIBITION 

Between February seventeenth and March fifth, Galleries IX 
and XI are given over to a loan exhibition of the prints of James 
McNeill Whistler and those of Alphonse Legros, respectively. 
In Gallery X are arranged some of the more important of the 
Museum's own collection of etchings, lithographs, and engrav- 
ings. 

The showing of Whistler prints owned in Cleveland is alto- 
gether a noteworthy one — there being two hundred and seventy- 
five representative items in the present exhibition. Of Whistler- 
iana there are twenty-one: a drawing, a wood-block, photo- 
graphs, lithographs and etchings — mostly portraits or carica- 
tures of the artist. The Legros exhibit numbers ninety-one 
etchings, three lithographs and one mezzotint. 

Two hundred and one etchings by Whistler displayed repre- 
sent the work of his early student days, beginning with the 
Twelve Etchings from Nature, and progressing through the Six- 
teen Etchings of the Thames Set, the Twelve Etchings of the 
Little Venice Set, to the Twenty-six Etchings published in 1886. 
The plates of the Queen's Jubilee, 1887, are represented by The 
Monitors and The Return to Tilbury; the earlier Amsterdam 
work by Amsterdam from the Tolhuis; and the later by his 
Church-Amsterdam, Zaandam, Little Dordrecht and a few 
others. 

All of the titles of the French Set printed by Delatre, whose 
imprint some of the "states" reveal, are found in Gallery IX. 
There is more than one proof in many cases and two or three 
states in some make it all an absorbing study. In this particular 
set there are four examples of La Mere Gerard, the old woman 
who sold violets and matches at the gate of the Luxembourg. 
Three of these are of the third state and one is of the fourth. 
There is but one of En Plein Soleil, but it is quite a beautiful im- 
pression of the third state. Of the Unsafe Tenement four im- 
pressions are exhibited; one of these is part of the Frederick 
Keppel Memorial and is owned by the Museum. This latter is 
of the fourth state while the others are of the second, third and 
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fourth. Six examples of the fourth and fifth states of the Street 
at Saverne have been loaned. There are the same number of 
La Marchande de Moutarde of the second, third and fifth states. 
Another important item in this set is The Kitchen, of which 
there are three proofs, all of the second state. There is a 
particularly excellent impression printed on a tinted paper. 

It is interesting to compare the many duplicates of the sub- 
jects included in the Thames Set. The Limeburner appears in 
seven examples — three first states and four second. There are 
nine of Becquet, the head of which has been compared with the 
best work of Rembrandt, and the same number of Rotherhithe. 
Fifty-six proofs were loaned in this Set, and it also includes the 
well-known Forge, Black Lion Wharf, Pool, four of each, and 
three of the Thames Police. 

Coming to the Venetian Set of The Twelve, all the subjects 
but two may be seen in the sixteen proofs, mostly loaned. The 
Traghetto,No. 2, the much manipulated but perfect expression of 
Whistler's genius, is represented in two impressions. That of the 
third state is signed on the back. The Pennells say of this plate 
and those of the two Rivas: "No other such perfect plates 
exist. 

The later Venetian Set is well represented by twenty-seven 
items. There is duplication in the cases of the well-known Noc- 
turne — Palaces, of which three were loaned in the first, fourth 
and sixth states, and four of The Balcony, shown in the first, 
seventh, eighth and ninth. Other numbers of this set each have 
two proofs, notably Ponte del Piovan and The Garden, the 
latter in the eighth state being from the Petitdidier and the 
Eddy collections. 

Aside from the enumeration above of the Sets, there are such 
well-known early subjects as Bibi Valentin in several proofs of 
the second state; Florence Leyland in drypoint; Drouet, one 
of Whistler's most masterly portraits; and Annie Haden, a very 
fine proof of the third state and for which the artist himself had 
a great preference. The five impressions of the second state of 
the Adam and Eve Tavern are to be noted, for this plate marks 
the transition period before the Venetian work. 

Many remarkably fine proofs of this later work may be exam- 
ined. Of this period is The Dyer in the third state and in one 
between the first and the second. This latter is from King Ed- 
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ward's collection and that of H. H. Benedict and is considered 
the finest known impression of the plate. The Little Salute, 
first state, formerly belonged to the Pierre Lorillard collection. 
Nocturne: Salute, from the Menpes and the Ives collections, is a 
superb impression, probably the finest in existence of the sub- 
ject. 

As to Whistler's lithographs, sixty-seven are shown, together 
with five lithotints and an original drawing of the dancer Con- 
nie Gilchrist. The lithographs are in duplicate in a few in- 
stances and such well-known ones as Old Battersea Bridge, 
Limehouse, Tyresmith, Nocturne, Mother and Child No. i, 
Priest's House — Rouen, Portrait of John Grove, St. Giles, 

Evening — Little Waterloo Bridge, are recognized. 

w. McC. McK. 

MUSEUM PRINT COLLECTION 

In Gallery X are shown selections from the Museum's per- 
manent collection. The larger part of the Frederick Keppel 
Memorial is arranged on the west wall. Mr. Ralph King has 
recently added to this Memorial five etchings by Heintzelman, 
two by Manet and one by Zuloaga and a Sargent lithograph, 
which are hung on the opposite wall for their first showing. The 
south wall is entirely given over to prints from the collection of 
Turner's Liber Studiorum, presented in memory of Francis Bul- 
lard, while on the north and east are shown some of the recent 
acquisitions. Among the latter are sixteen etchings by Lester G. 
Hornby, presented anonymously in honor of the founding of the 
Print Club, and five by James McBey, given by Leonard C. 
Hanna, Jr. Other recent additions to the collection, now first 
shown, are three of the twelve etchings of Venetian subjects by 
Otto Bacher, from Mr. C. W. Bingham, three etchings by W. G. 
Reindel presented by the artist, and lithographic portraits of 
Mark Twain and Beethoven, by S. J. Woolf, presented by the 
artist and Arthur H. Hahlo & Co. The portrait of Mark Twain 
has been much commented upon. 

w. McC. McK. 

LEGROS EXHIBITION 

Alphonse Legros, whose death occurred in 191 1, was one of the 
foremost modern etchers. His reputation was of gradual but 
sure growth and the powerful quality of his work and its lack of 
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